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»,PRESENTLY | HAVE NOTHING TO SHOW
AND I'M SHOWING IT!” is a commercial slo-
gan made by Ghislain Mollet-Vieville, meant
to draw attention upon the necessity of pro-
moting art through all means so that it be-
comes as known as possible to the public.

Mediation. A reinterpretation.

Mediation is a concept from sociology, that ini-
tially expresses the connection between dif-
ferent aspects of life, between social and
politics, between art and politics, social and
economics etc. The connotative variations of
meanings can be presented as a ball of ety-
mological connection which can occur at a
perceptive level when one analyzes the given
term: mediation. The concepts | am using
when approaching this term would be, on the
one hand, linked to the strict relaxation of the
term, the intricate connection and on the other
hand, the etymological, conceptual arguments
of the term. We have, thus a light understand-
ing which allows us to realize that in the end,
this term — mediation — is nothing but a syn-
onym of mediation, of the relaxed relations
and, we could also speak about a convulsive
academic level, theoretical interpretations of
this term. Generally speaking, mediation is dif-
ferent from the so called media and it does
not need mediators/intermediaries. In Bruno
Latour’s vision, mediator is the one who can
pervert, humiliate, confiscate the piece of in-
formation that needs to be “transported”,
whereas the one who intermediates leaves
everything untouched.

In a text called “Les corneliens dilemmes
d’une ceinture de securite” (“The cornelian
dilemmas of the seat-belt”), from the volume
“Petites lecons de sociologie des sciences”
(“Small sociology of science lessons”) (“La
Decouverte” 1993,2006), Bruno Latour
launches a surprising analytic hypothesis: the
moral, the conscience, the logic and the rea-
son are nowadays technically “delegated”,
being “incorporated into things”, man being
thus protected from himself and left free to act
more or less “automatic”, leaving his own in-
ertia more or less free, his own “speed”, his
impulses, his insanities, his irrationality. He is
protecting himself and others from himself
through technique, in other words “delegated”
moral, “artefactualized” through technical in-
novations. (Bogdan Ghiu)

Mediation is a process.

A process which insures an interconnection of
the mediators” positions denying the mediator
from the offering position of actor in order to
produce a new reality: in the field of art, the in-
terconnection happens between the creator
and the mediator, but from precisely this mo-
ment on, the creator becomes the mediator
and the mediator becomes the creator. This
may mean that also the process — the media-
tion — is transforming itself into something
else: it becomes creative action.

The morpheme field.

“We refuse to discuss. Human relationships
must have passion, if not terror, as founda-

tion.” (Isidore Isou). The “egregore” as a
steady element of the morphic field needs an
interactive game between the different speci-
fications of concepts used in the branches of
social, art, politics, economics, social, culture,
the progress game, the postmodern non-ac-
tion and the branches of new technologies —
all imply a theoretically amplified construct.
Mediation, as Jean-Jacques Gleizal says,
cannot be seen as a goal per se. It system-
atizes the relation between art and society
through raising questions concerning arts ca-
pacity to regulate or, why not, to disturb the
society. Through methodological tricks, medi-
ation internalize politics, but the reversed re-
lation is also true: politics internalize art.
Contemporary art has an essential trait: it is
situated at the antipode of estheticism, which
leads to a different approach , moreover, con-
temporary art discusses/disputes/questions
democracy. In Ranciere’s vision, art holds a
remarkable power of being the promoter of the
creative and transformative actions, yet the
failure of this approach intervenes when we
notice that the freedom of art, the freedom of
esthetics are based on the same principles of
equality which lie in almost all political demon-
strations. The syllogism of interconnection/me-
diation between art and politics can be
sketched as follows: whenever a form of art
presents revolting things, something which
contemporary art seems to do ever since it
gave up estheticism and the assimilation of
different forms of “involvement”, generates
this reaction to the beholders, and taken out
of the place where it has been exposed leads
to mobilization and instigates others to oppose
the domination of the system (Ranciere).

The main epistemological argument of art is
that of giving a symbol to the world, symbol
which is believed to be needed by the world
and with the intervention of a sort of utilitari-
anism which art is assumed to have already
in relation with the society and that is because
arts” and artists” attitude towards politics —
seen as macro element of stability — is rather
an anarchist one and the artistic action is
transformed into activism, a disruptive battle
against restrictions of any kind. The essential
question raised for debate by the exposition
“presently | have nothing to show and i'm
showing it!” is that that if nowadays we assist
at a reconstruction of basic concepts of con-
temporary art, if art still is a hidden motive of
cultural and moral progress of a society, if art
still is an easily valuable branch whenever we
speak about all forms of progress.

Eugen Radescu

Eugen Radescu is politologist (specialized in
moral relativism and political ethics), cultural
manager, curator and theoretician. He writes
for various magazines and newspapers. He
curated, among others, Bucharest Biennale 1
with the theme "Identity Factories" and "How
Innocent Is That?" at Pavilion Bucharest. He
is co-editor of PAVILION - journal for politics
and culture and co-director of Bucharest Bien-
nale (with Razvan lon) and the chairman of
the organizational board of Pavilion and
Bucharest Biennale. He is associate professor
at Bucharest University and Babes-Bolyai Uni-
versity, Cluj. Lives and works in Bucharest.

Translations in English by
Florentina Buburuzan & Ramona Macarie

Our deepest gratitude to all artists and writers
who helped us in this.

Special thanks: Andrei Craciun, Razvan lon,
Florentina Buburuzan, Ramona Macarie,
Anca Nuta, Mihai Fuiorea, Marina Albu and all
the participants..

PAVILION UNICREDIT is a center for contem-
porary art & culture, a work-in-progress inde-
pendent space, a space for the production
and research in the fields of audiovisual, dis-
cursive and performative. It is a space of crit-
ical thinking and promotes an artistic
perspective implying the social and political in-
volvement of art and of cultural institutions.

PAVILION UNICREDIT, centrul pentru arta si
culturé contemporana, un spatiu independent
work-in-progress, spatiu de productie si cerc-
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"PRESENTLY | HAVE NOTHING TO SHOW
AND I'M SHOWING IT!" este un slogan pub-
licitar realizat de catre Ghislain Mollet-Vieville
menit s& atraga atentia asupra necesitatii me-
diatizarii artei prin orice mijloace astfel incat
aceasta sa devina cat mai cunoscuta publicu-
lui larg.

Mediatia. O reinterpretare.

Mediatia este un concept ce vine din sociolo-
gie, exprimand la origini conexiunea ce se
produce intre diferitele aspecte ale vietii, intre
social si politica, arta si politica, social si eco-
nomic etc. Variatiunile conotative ale sen-
surilor pot fi constituite sub forma unui ghem
de conexiuni etimologice ce se pot produce la
nivel perceptiv atunci cand analizam termenul
dat: mediatie. Conceptele de care uzez in
abordarea acestui termen ar fi, pe de o parte,
cele legate de stricta relaxare a termenului,
conexiunile intrinseci si, pe de alta parte, ar-
gumentele etimologice, conceptuale ale ter-
menului. Avem, asadar, o acceptiune laxa,
usoara, care ne permite sa intelegem ca pana
la urm& acest termen, mediatia, nu este
altceva decéat un sinonim al medierii, re-
lationarii degajate si, mai putem vorbi despre
un palier convulsiv de interpretari academice,
teoretice ale termenului.

in sens larg, mediatia se deosebeste de ceea
ce poate fi numit mediatizare, si nici nu pre-
supune mediatori/intermediari. in sensul lui
Bruno Latour, mediator este cel ce poate per-
verti, umili, confisca informatia ce trebuie
"transportata" pe cand cel ce intermediaza
lasa totul intact, neatins.

Intr-un text intitulat "Les cornéliens dilemmes
d'une ceinture de sécurité" ("Dilemele cor-
neliene ale unei centuri de siguranta"), din
volumul "Petites legcons de sociologie des sci-
ences ("Mici lectii de sociologia stiintelor") ("La
Découverte", 1993, 2006), Bruno Latour
lanseaza o ipoteza analitica surprinzatoare:
aceea ca morala, constiinta, logica, ratiunea
sint, azi, "delegate" tehnic, fiind "incorporate
in lucruri", omul fiind astfel ferit de el insusi si
Iasat liber sa se poarte mai mult sau mai putin
"masinal", dindu-si friu mai mult sau mai putin
liber propriilor ineriji, propriei "viteze", impul-
surilor, nebuniilor, irationalitatii. Se pazeste pe
sine Tnsusi si pe ceilalti de sine prin inter-
mediul tehnicii, altfel spus a moralei "dele-
gate", "artefactualizate" sub forma inovatjilor
tehnice. (Bogdan Ghiu)

Mediatia este un proces.

Un proces care asigura o intrepatrundere a
pozitiilor mediatorilor negandu-I pe mediator
din pozitia ofertanta de actor pentru a produce
0 noua realitate: in domeniul artei intrepatrun-
derea se produce intre creator si mediator, dar
tocmai din acest moment, creatorul devine
mediator si mediatorul devine creator. Asta
poate insemna ca si procesul - mediatia - se
transforma in altceva: ea devine actiune cre-
ativa.

Campul morfic.

"Refuzam sa discutam. Relatiile umane tre-
buie sa aibe pasiunea, daca nu teroarea, ca
fundatie" (Isidore Isou)

"Egregor"-ul ca element stabil al campului

morfic presupune un joc interactiv intre di-
versele specificatii ale conceptelor uzitate in
campul social, arta, politica, economie, social,
cultura, joaca de-a progresul, inactiunea post-
moderna si campurile noilor tehnologii - toate
asuma un construct teoretic amplificat.
Mediatia, asa cum arata si Jean-Jacques
Gleizal, nu poate fi privita ca un scop per se.
Ea problematizeaza raportul dintre arta si so-
cietate prin aceea ca suscita o intrebare cu
privire la capacitatea artei de a regla, sau, de
ce nu, a deregla societatea. Prin tertipuri
metodologice, mediatia interiorizeaza politiciul
dar si relatia inversa este valabila: politicul in-
teriorizeaza arta. Arta contemporana are un
atribut esential: se situeaza la antipodul es-
tetismului, fapt ce conduce la abordare difer-
ita, mai  mult, arta contemporana
discuta/disputé/interogheaza democratia. in
sensul lui Ranciere, arta detine o putere re-
marcabila de a fi promotorul actiunilor cre-
atoare si transformative insa esecul acestei
abordari intervine atunci cand observam ca
libertatea artei, libertatea esteticului, are la
baza aceleasi principii ale egalitatii care sunt
surprinse in mai toate demonstratiile politice.
Silogismul interconexiunii/mediatiei dintre arta
Si politica poate fi schitat: atunci cand o forma
de arta prezinta lucruri revoltatoare, ceea ce
arta contemporana pare sa faca la fiecare pas
o data cu renuntarea la estetism si la asimi-
larea diverselor forme de ‘"implicare",
starneste aceasta reactie celor care o privesc,
iar scoasa din spatiul in care a fost expusa
conduce la mobilizare si incita si alti oameni
la opunere fata de dominatia sistemului
(Ranciere).
Principala argumentatie epistemologica a artei
este aceea de a da lumii un simbol, despre
care se crede ca lumea ar avea nevoie inter-
venind aici un soi de utilitarism pe care arta I-
ar presupune in relatie cu societatea si asta
pentru ca atitudinea artei si a artistilor fata de
politic - vazut ca element macro de stabilitate
- este mai degraba una anarhista iar actiunea
artistica s-a transformat in activism, o batalie
disruptiva impotriva ingradirilor de orice tip.
Intrebarea esentiala pe care o ridica spre dez-
batere expozitia "presently i have nothing to
show and i'm showing it!" este aceea daca
asistam in zilele noastre la o reconstructie a
conceptelor de baza ale artei contemporane,
daca arta mai reprezinta un substrat al progre-
sului cultural si moral al unei societati, daca
arta mai este cadmp usor de valorificat atunci
cand discutam despre orice forma de progres.
Eugen Radescu

Eugen Radescu este politolog (specializat in
relativism moral si etica politica), manager cul-
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Bucharest Biennale. Este profesor la Univer-
sitatea Bucuresti si Universitatea Babes-
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